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SURVEY	RESULTS	



1.	Were	you	aware	that	Nashville	has	a	public	art	program?	
		

YES	–	73%	

NO	–	27%	



2.	Which	of	these	projects	in	Nashville’s	public	art	collecFon	do	you	
recognize?	(Click	on	each	image	that	you	recognize.)	percent	recognized	
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	Our	Town,	Bryce	McCloud	

	Seasons	from	a	Bird's	Eye	View,	Paige	Easter	and	Dan	Goostree	

	Tool	Fire,	Christopher	Fennell	

	Magnolia	Shelter,	Kevin	Berry	

	Soundboard	Sliders,	Duncan	McDaniel	

	Good	Eats,	Wayne	Henderson	

	The	Riders,	Seth	Conley	

	Handlebar	Moustache,	Jenna	Colt	

	Thread,	David	Dalhquist	

	Needle,	David	Dalquist	

	Emerge,	MaY	Young	

	The	Gathering,	Sherri	Warner	Hunter	

	Tomato;	Paige	Easter,	Dan	Goostree	

	Ci[zen,	Thomas	Sayre	

	Reflec[on,	Lawrence	Argent	

	Corn,	Paige	Easter,	Dan	Goostree	

	Light	Meander;	Tom	Drugan,	Laura	Haddad	

	Microphone;	Keith	Harmon,	Mac	Hill,	Franne	Lee	

	Capital,	Luke	Tidwell	

	S[x,	Chris[an	Moeller	

	Musica,	Alan	LeQuire	

	Ghost	Ballet,	Alice	Aycock	



3.	Which	of	the	above	public	artworks	is	your	favorite?	percent	
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	Are	We	There	Yet?	Duncan	McDaniel	

	Emerge,	MaY	Young	

	Explora[on	and	Discovery:	The	Scholar,	Ken	Rowe	

	Explora[on	and	Discovery:	To	the	Moon,	Ken	Rowe	

	From	the	Four	Corners,	Paul	Vexler	

	The	Gathering,	Sherri	Warner	Hunter	

	Our	Town,	Bryce	McCloud	

	Tomato;	Paige	Easter,	Dan	Goostree	

	Light	Meander;	Tom	Drugan,	Laura	Haddad	

	Microphone;	Keith	Harmon,	Mac	Hill,	Franne	Lee	

	Emergence,	Buddy	Jackson	

	Ghost	Ballet,	Alice	Aycock	

	Reflec[on,	Lawrence	Argent	

	S[x,	Chris[an	Moeller	

	Musica,	Alan	LeQuire	
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5.	The	pictures	below	depict	many	of	the	approaches	to	public	art	today.	
What	types	of	public	art	do	you	think	would	be	most	appropriate	for	
Nashville?(Click	on	up	to	seven	images)	percent	selected	
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	Ar[st-Led	Planning	Processes	(Playgrounds	for	Useful	Knowledge,	

	Socially-Engaged	Processes	(Photography	as	Exchange,Wing	Young	

	Par[cipatory	(Our	Town,	Bryce	McCloud)	

	Placemaking	(Ben's	Circular	Tower;	Mags	Harries,	Lajos	Heder)	

	Place	Markers	(Tool	Fire,	Christopher	Fennell)	

	Site	Specific	Sculpture	(From	the	Four	Corners,	Paul	Vexler)	

	Bike	Racks	(Lyrical	Rider,	Anthony	Novak)	

	Temporary	Placemaking	Projects	(Rebar	Group)	

	Integrated	(Chirstopher	Janney)	

	History	(Memorial	to	Ralph	Ellison,	Elizabeth	CatleY)	

	Environmental	(Ridge	and	Valley,	Stacy	Levy)	

	Murals	(Peace	Wall,	Jane	Golden)	

	Street	Art		(blu)	

	Iconic	(Conjoined,	Roxy	Paine)		

	Neighborhood	Landmark	(BuYerfly	Gate)	

	Interac[ve	(21	Swings,	Daily	Tous	Les	Jours)	

	Streetscape	(Watertable,	Brad	Goldberg)	

	Func[onal	(Mary	Lucking)	



6.	What	kinds	of	places	would	be	best	for	public	art	in	Nashville?		
(Click	on	up	to	five	images)	percent	
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	Rural	Areas	(Bland	Hoke)	

	Office	Development	(Horizon,	Albert	Paley)	

	Community	Facili[es	(Water	Spirits,	Deborah	Wian	Whitehouse)	

	Retail	Development	(Silver	Creek,	Deirdre	Saunder)	

	Gathering	Places	(Ben's	Circular	Tower,	Harries–Heder)	

	Transit	Facili[es	(Los	Angeles	Orange	Line)	

	Greenways	(Legacy	Trail)	

	Unexpected	Places	(Ballroom	Luminoso;	Blessing	Hancock,	Joe	
O'Connell)	

	Riverfront	Parks	(Mark	Reigelman)	

	Sidewalks	(Reflec[ons	on	the	Brazos,Ryah	Christensen)	

	Gateways/Landmarks	(Ghost	Ballet,	Alice	Aycock)	

	Community	Parks	(The	Gathering,	Sherri	Warner	Hunter)	



7.	Metro	Arts	has	arFculated	three	areas	of	focus:	supporFng	vibrant	creaFve	
neighborhoods,	promoFng	deeper	cultural	parFcipaFon,	and	building	a	stronger	
creaFve	workforce.	With	those	goals	in	mind,	what	outcomes	are	most	
important?	Metro	Arts	should:	Please	check	your	top	four	prioriFes.	percent	

22	

24	

24	

25	

33	

37	

45	

49	

58	

60	

0	 10	 20	 30	 40	 50	 60	 70	

	Strengthen	the	ability	of	independent	arts	organiza[ons	to	sponsor	
public	art	projects	

	Develop	projects	that	demonstrate	a	wide	variety	of	approaches	to	
public	art	

	Create	public	art	that	gets	people	talking	about	issues	that	maYer	
most	to	Nashville	

	Give	as	many	Nashvillians	as	possible	an	opportunity	to	par[cipate	in	
the	crea[on	of	public	art	projects	

	Create	a	long-term	public	art	presence	in	neighborhoods	that	are	
experiencing	reinvestment	

	Develop	projects	with	the	highest	levels	of	ar[s[c	quality	and	
excellence	

	Reach	into	areas	of	Nashville	where	public	art	isn’t	found	now	

	Create	public	art	that	elevates	Nashville’s	na[onal	profile	as	a	
crea[ve	city	

	Encourage	developers	to	include	public	art	

	Support	Nashville	ar[sts	who	want	to	create	public	art	


