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Introduction
In your imagination, have you ever re-cast favorite and familiar novels, movies, music videos, or famous works of art using the people you know? 
In his exhibit, Artwork Among Us, international photographer Juan Pont Lezica recasts masterpieces of art with citizens of Nashville, creating exquisite photographs. While some pieces such as Le Fifre by Manet and Portrait of Composer Mikhail Glinka by Repin are amazingly true to the famous portraits, others, such as Leighton’s Flaming June or Botticelli’s The Birth of Venus offer a modern twist, with only the suggestion of the original. 

The following lesson plans for high school students offer in-depth exploration of photographs as well as the images of the original works of art following a visit to the Parthenon galleries (through September 15). It is not necessary for students to do all of the activities in these lesson plans. Instead, this is a menu from which students select the artistic themes and activities they wish to explore. Remember that all Metro and Davidson County schools (public or private) have free admission to the Parthenon, but reservations must be made in advance. Teachers should indicate when making a reservation that the exhibit is a focus for the tour, allowing their students time to examine and discuss the exhibit.

Standards: Depending upon the activity selected from the lesson plan menu, students will meet one or more of the following standards:
Visual Arts:  CLE 2.1; CLE.3.3; CLE 4.1; CLE 4.2; CLE 4.3; CLE 5.1; CLE 5.2; CLE6.2.
Note: To view some online images from the exhibit, go to the following website: www.cycstudio.com , click on “press” and click on “full story” under Artwork Among Us in Nashville Arts Magazine.



Activity 1:		Analyzing the Elements of Design
	Students select and analyze one of the photographs from the exhibit based upon at least two elements of design:
· Line  
· Color
· Shape
· Space
· Texture
· Value
· Form 
Activity 2:		Art Entering the Fray
The New Novel by Winslow Homer (1877)
Photographer Juan Pont Lezica selected Nashville novelist Ann Patchett for the modern interpretation of Homer’s 1877 watercolor. The award-winning author of such works as Bel Canto and State of Wonder, Patchett was listed among Time Magazine’s “100 Most Influential People in the World” in 2012. In the video accompanying the exhibit Patchett admits to her own life-long attachment to this particular work by Homer. 
What could be more innocent and sublime than a young woman reading a novel?
PLENTY! In the eyes of 19th century American society – already concerned about the changing role of women – the act of reading novels was shocking. Through a series of watercolors, Winslow Homer enters the fray, capturing young women in various poses as they embrace the luxury and titillation of reading the latest novel. Why would a respected and successful artist venture into this national discussion through his art?
Students are invited to analyze this question based on readings from either of the two on-line documents
· Book Patrol: Winslow Homer and the Women of “The New Novel” at http://blog.seattlepi.com/bookpatrol/2009/12/14/winslow-homer-and-the-women-of-the-new-novel.
· Early Nineteenth Century Attitudes Toward Women and Their Roles as Represented by Literature Popular in Worcester, Massachusetts by Elaine Fortin at http://www.teachhistory.org/detocqueville-visit-united-states/articles/early-19th-century-attitudes-toward-women-their-roles.


Did You Know???	
The Thinker by Auguste Rodin (c.1880)
Who better to represent Rodin’s sculpture, The Thinker, than Nashville Renaissance Man, Eddie George – a world-class athlete, former Heisman Trophy winner and NFL star for the Tennessee Titans, landscape architect, author, and actor whose stage performances include Julius Caesar? 
Everyone is familiar with Rodin’s massive sculpture, The Thinker, but few are aware of the history behind this iconic work of art. Originally entitled, The Poet, the original sculpture was a small (27.5”) depiction of the 14th century poet, Dante Alighieri and designed to fit the lintel for a set of massive doors depicting Dante’s Inferno. From his perch atop the portal, the figure would gaze down upon hellish scenes from the epic poem. The doors, called The Gates of Hell, were to be crafted for a planned Museum of Decorative Arts in Paris (1879-1889). Fresh from a controversy in which critics accused Rodin of casting his works from models, the artist was grateful for the opportunity to avoid similar charges by intentionally sculpting his Poet at a smaller scale. Alas! The museum was never opened and The Gates of Hell sit, unfinished in the Musée Rodin, but several relief sculptures depicted on the doors, including The Kiss and the Thinker (renamed) emerged as larger, iconic pieces recognized by millions.



















Activity 3:		Art as Evolutionary
Flaming June by Sir Frederic Leighton (1895)
An international model, Nashvillian Alecia Davis was selected by Juan Pont Lezica to pose as the sleeping woman in the modern photographic interpretation of Sir Frederic Leighton’s masterpiece. A nationally recognized television personality hosting celebrity interviews as well as the #1 CMT show, “Music and A Movie,” Ms. Davis is surrounded in this updated version by televisions.
Juan Pont Lezica’s photograph is the latest in the artistic evolution of the sleeping woman theme. A classicist, Sir Frederic’s painting updated the representation of ancient Greek’s mythical sleeping nymphs as seen in the works of Bellini, Giorgione and Titian, as well as the works by 19th century artists Angelica Kauffman (1870) and John William Waterhouse (1893), through his bold (some thought, shocking) use of color and hint at nudity through the sheer fabric of the gown. Ask students to consider how this evolution of theme might continue and how the sleeping woman of the future might again be represented in art.

Activity 4:		Art as Mystery
The Old Guitarist by Pablo Picasso (1903)
Guitar virtuoso Verlon Thompson never had a guitar lesson. A star in his own right, this self-taught musician has also written songs for other top performers including Alan Jackson, Jimmy Buffett, Kenny Rogers, Dierks Bentley, Trisha Yearwood, and others. His own physical appearance provides striking, almost haunting, echoes of this poignant work from Picasso’s Blue Period. This, like so many other model choices by photographer Juan Pont Lezica, was a masterful stroke.
Great art has the power to introduce us to ideas and concepts beyond our own experience and environment. Part of the genius of Picasso’s art was the invitation to his audience to dismember and reassemble space and time or to explore the geometry of our world.  In The Old Guitarist, the artist uses a monochromatic pallet, geometric shapes, the cramping of space and the distortion and elongation of the human form suggestive of the suffering and hopelessness associated with Picasso’s “Blue Period” following the death of his friend.  However, the power surging through Picasso’s haunting painting as well as Juan Pont Lezica’s dramatic image, can be attributed to the presence of Duende. 
English dictionaries can only manage feeble attempts in defining the word. But growing up in the Andalusia region in southern Spain, Picasso was aware that Duende can never be defined, but only rarely experienced as the surging up of all that is dark and powerful from within the human soul. It is neither talent nor skill. Ask students to explore the mystery and magic of Duende by looking as one of two web sites and then apply what they have learned as they analyze the painting and photograph. The first resource is the classic lecture, The Duende: Theory and Divertissement by Federico Garcia Lorca. Read it online at http://evans-experientialism.freepace.com/lorca_duende.htm. A second choice is to read a short on-line, but certainly far less exciting, definition at http://www.duendedrama.com/duendees.htm.  This activity challenges high school art students, not only in their ability to analyze a work of art from the perspective of another culture, but also to recognize the seldom-seen presence of Duende in art and performance throughout their lives.

Activity 5:		Art as Outrage
Le Fifre by Éduard Manet (1866)
Nashville newscaster Demetria Kalodimos posed for two of the photographs in the exhibit – The Bust of Venus, and Manet’s familiar painting, Le Fifre. In addition her duties as photographic model for the exhibit, Kalodimos served as guest curator and created the video that accompanies the exhibit. 

In another “You’ve got to be kidding” reaction, viewers of this innocent-looking painting by Manet are shocked to discover the outrage that accompanied the artist’s efforts to submit the work to the famous Paris Salon in 1866. In the mid-19th century, paintings by Manet, Monet, and others in what came to be the Impressionist movement, and who are today considered among the masters of art, were considered scandalous and an outrage to the artistic world. The rejection of so many artists from the prestigious Paris Salon in 1864 had provoked Emperor Louis Napoleon to the creation of the Salon des Refusés. The rejection two years later of Manet’s fife player so enraged writer Emile Zola that he issued a series of essays in defense of the artist and as a massive attack upon the jurors for their hostility toward new movements in art. An excellent source on this historical episode in art history is The Judgment of Paris: The Revolution That Gave the World Impressionism by Ross King (2006). In class discussion or individual essays, ask students to explore other examples of artistic expression, once considered “outrageous” that were later embraced by society, At what point does the “outrageous” become acceptable? Is there a common occurrence that tips the scales toward respectability? Does the tip toward general “acceptance” affect the artist’s desire to “push the envelope”?  The discussion provides a lively look at art history.
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